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The Almejda has hit back ‘swiftly
ay the charge of it Runding body,
Greater Londen Arts, that the
theatre fails to eater to the tastes
aCIslington's minority groups by
staging a play. about the most
newsworthy of minority groups,
the Palestinians. The Palestinian
company, ElHakaweti, is pres-
enting The Story of Kufur
Shamma until April 18,

El-Hakawati is based in an
abandoned cinema in East Jeru.
salem and peddles jts remarkable
blend of mime, folklore and alle-
gory around the sestlements and
camps of the West Bank as well
astaking its stories further afisld
into Europe.

SThe Story of the Eye and the
Tooth" (1986) earned it & reputa-
tiogn for hardline commentary on
the politics of Palestinian dis-
placement. Kufur Shamma, the
story of a fictitlous willage
destroyed by lsraeli troops in
138, is & more wistful look back
at a lost culture and a resigned
lock forward to the new breed of
Palestiniang living abroad.

“l am not from here, I am from
nowhere, All that | love has been
taken,” sings the masked gypsy
plaver ‘to Kufur Shamma's last
village' chief. Walld, brother of
the chief, returns from university
abroad to find the houses razed
and “thé "inkabitants vanished.
Only the village fool remains to
tell the tale.

Together they =t out to teace
the scattered people of the vil.

'Clare Dalzlel

lage, o journey taking them past
Haifa, Beirut and Tripoli,
through the grey limbo of the

"refugen camps to the more pros- |
perous displacement of Kuwalt

and suburban Massachosetts, It
Is here that Walid finally tracks
down Rhis friends, but he finds
“they 'prefer listening to the sound
of Slnatra than the sounds of
Shamima,

The metaphorical story is
‘played out against a skeleton set
—a lifeless tree, an ornamental
getestona, door frames, scattered
sand - fleshed out inventively
with tlssue paper props.

The six-strong cast use masks
and frequent costume changes to
represent the displaced communi-
tles. To make things easier for an
Englizsh audience, subtitles are
rmjecteli N0 SCreeNns encapsu-

ating the scenes and the dia-
logue switches strategically from
Arabic to English.

All these anelllary props could
be confusing, but in the event,
the emotional conviction of the
cast, with the aid of effective
lights and musical accompani.
ment, ensure a fascinating enter-
tainment. ]
“Whether it is by choles ar L
the pressures of Israeli censol
ship, El-Hakawatl have certainl
moved away from frontline politi
cal satire. But in this production
they have lost none of their skill
in getting across the message af
:anping their cultural identity

[ive.

THE STORY OF KUFLK SHAMA

(Preas Night 30.3.88 at Tpm)

ie Lubeck and Iman Aoun in a story about g
Jac}?iclitiuus Palestinian village destroyed in 1948







