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THE;‘-’&TRE / Drama of dispossession from the West Bank. Plus Paul Robeson sings

The wandering

The Story Kﬂ"h.r Fharma is a
kind of Palestining Roow, Per-
formed by the ERHakawati The-
atre Group {rom the West B..mk.
it's 0 drama —"put her

Juckie Lubeck and Fr:fc}(ms Abl.; ki

Salem — about dispdssessed po

ple trying to get back 1o ilhur url-
gins. When il opens, its hero and
narrator, “Walid — engagingly
played by Nabil El-Hajjar — has
Just returned, after years of wan-
dering, to his native village, Kufur
Shamma, only to find it razed to
‘the ground, fn: s atfempt to re-
consiruct ‘his past and keep it

‘El-Hakawati
Almeida Theatre
Peter Kemp

alive, he-tells — andenacts with-~“aside to reveal elegs.urulc: Rugs-

five companions — the history of

the place and iss inhabitants from . tive bed ’
Performed fn'a misture of Eu-
“glish and Arabic, it uses captions'

1948 to the present day;. i
Devised £1 performance in vil-
lages and refuges camps, the play
mies folic drama, bur sque, pir-
ables and partomime. Costumes
and.plats are 1hnl‘ty but - used
I.mm allFtl}'. Black.  sheets
mbrely pise 1o become refuges
Hﬂls. Whnc velling stttles over -
the rubble of the-
Kufur $hamma ke yedrs of dust,
In particular, ity poticenble, this ™
nomediz theatre male.l far morg,
frequent and inventive use of the
stage floor than 'is usual here.
Turning a desert info a rich man’s
house, sand is kicked and brushed

ovastated

convert a wasteland into a udur,—
ro0m.

prajecied onto sidescreens to ely-
cidate the latter. Ofien, though,
these summaries are scarcely less
mystifying than the guiivral and
fricative dislogues they're sup-

sedly eiplaining. And the play's
that of ahrup:l:, changing iree
ion make [t difficult, at tmes,
even to-guess what's oty

Its story stacts with the dépar

¢ ture of Walid, brothek 'of the vil-

lape chieftain, to study in Cairo.
Typically, though considesshle at-

. suddenly truncate

* storyline

tention is focused on'the poetry-
writing fiancée he is leaving be-
hind, she almost immediately dis-
2ppears into one of the many
crevasses in the play's narrative
and is pever seen again. Interest

wwitches -tor Walid's" brother =

whose- hookab- p'pc puffing re.
gime is first geniall Ei.- spoofed, :'lcn

by a bewilder-
ing stabbing,

After Walid comes back with
his. BA to discover Kufur
Shamma is a ghost town, the play
seems 10 seitle on course as the
story of his search, though devas-
tated | ters ries and . refugee
camps, for s lr\-‘lvu’a But'even this
direction bsaf n'|:|_|n1_4 ed
Heteadily. Continually, T the

loryline gets sidetracked into in-
terludes of jovial bulfoonery or
anecdotes that seem (o have little
connection with Walid's quest,

'l-'l'l a confused shooting ef

sode in Kuwait, the play eventu™|
ally sprawls its way across the At- | |
laftic 4o Massachusetis for a
sequence wryly mocking Palestin-
ian emigrés: as Frank Sinatra
croons “Yesterday” in the back-
ground, a bunch of awkwardly
Americanised former [nhabitants
of Kufur Shammma briefly relax |
into swopping nicknames and sto-
ries about their village, but recoll
in panic from the ides of return-
ing, Afler a scene in which its six

. central characters manage 1o re-

gain_ sdmittance to their home-

land ‘on fake passports’as Greek
ilgrims — one of the surprisingly
ow. opisodes In this drama to

quiver with policics i

the play ends, as it

people hr: 1§ If a_sometimes
disoricotating experience, But j
that fhe” nitho
haven't piven the El-Hakawati
tust — who show unflagging ‘en-
ergy and resourcefulness throygh:
it the play's meshderings ™~ g
purposciul path to follow.
OContinues  ar - the * Almeida
(01 359 1666) unil 36 Aprif







