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THEATRE / Dram

The Story 'Of Kufier ‘Sharmma I3
kind of Palestiniani Root. Pér
formed by the EL-Hakawati The-
atre Group'from the West Bank,

it's 2 drama —put together by |

Jackie Lubeck gnd FrancXols Abu
Salem — eboul dispassessed peo-
ple trying to get back to their ori-
[ins. When it opens, its hero and
narrator, “Walid = engagingly
played by Nabil El-Hajjar — has
Just returned, after of wan-
dering, 1 his native village, Kufur
Shamma, only to find it razed 10
fthe ground. fn an atgmpt to re-
construct “his past and keep it
alive, he-tells — and¥nacts with -
five companions — the history of
the place and its inhabitants from

1944 to the present day). i

Devised for.perfo ce in vil-
lages and refugee camps, the play
mixes folk drama, burlesque, par-
gbles and pantomime, Costumes
and.-plots are thrifty but- used
imagimatively, " Black  sheets
sombrely to become refuges
tents. White veiling ssttles over .
the rubble of -the - Bovastated |
Kufur Shammas |iks of dust, 7
In particular, it's’ noticeable,’ this
nomadic thestre makes far mose
frequent and inventive use of the
stage floor than 'is usual here,
Turning a desert [nfo a rich man's
house, sand is kicked and brushed

a of dis

‘El-Hakawati
Almeida Theatre
Peter Kemp _

~aside to'reveal elegant tiles: Rugy
convert & wasteland into a sedue-
tive bedroom. PR
¢ Performed in' s mixture of En-
“glish ard Arabig, it wses captions
projecied ento sidescreens to elu-
cidate the Jatter. Often, though,
these summaries are scarcely less
mystifying than the gmu-.:ar and
fricative dialogues they're sup-
fostqﬂjf explaining And the play's
abit ef abruptly changing direc-
"tion make it difficult, at times,
even to-guess what's ofyE
Its :tn:}'

- ture of Walid, brother of the vil-
lage chieftain, to $tudy in Cairo,
Typically, though considerable at-

stasts wilh the depar-

‘The wandering
* storyline

tention is focused on the
writing flancée h I
hind, she almost i ely dis-
appears into one of the many
crevasses in the play's narrative
. and is never seen again. Interest
~ - pwitches ~to- Walid's brother =
'A:hDSE' hmka_‘l-pi;xrpufljrs re-

- - gime is first genially spooted, then

suddenly truncated by a bewilder-
fng stabbing.

Adter Walid comes back with
his BA to discover Kufur
Shamma is a ghest own, the play
seems Lo seitle on course as the
story of his search, though devas-
tated territories  and . refugee
eamps, for survivors. But even this

. Hirection  sn't  mainained

's,sti;ud.ily. Contirually, T the

5lonyline pots sidetracked Into in-
terludes of jovial buffoonery or
anecdotes that seem to have little
connection with Walid's guest,

p{lsses_sioh from the West Bank, Plus Paul Robeson sings

Wia.a confused shooting epj
sode in Kuwait, the play eventd
&lly sprawls its way across the At- ||
lantie 1o Massachusetts for a
sequence wryly mocking Palestin-
ian emigrés: as Frank _Sinatra
croons “Yesterday™ in the back-
ground, & bunch of awkwszrdly
Americanised former inhabitas
iamma briefly rel
ieto swopping nicknames and sio-
ries. about their village, but recoil
in panic from the idea of retum-
ing. Adver o scene in which jts six

. eentral characters manage to re-

gain admittance to their home-

“land on fake pasiports’as Groek

ilgriens — one of the surprisingly
cw. episodes ig this drama to
i ith political” tension —
the play ¢ 4 it begah, on the
site of the vanished village.
In @ way, perhaps, there's an
aptness in drama ebout dislocated
le being itself a_sometimes
entating experience, But i
seems a pity that the' u'JII:c:'.'
haven't given the El'-flak:]'JEalj
cast — who show unflagging €n-
ergy and resourcelulness throggh-
out the play's mesnderings~'a
more purpaseful path to follow,
O Consinees o - the ' Almelda
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